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This M.A. thesis aims to explore intertextuality in Saul Bellow’s fiction, 
especially that between Herzog and Ravelstein. Intertextuality is an important textual 
and cultural term and simultaneously a theory in post-structuralism and postmodernism. 
The word “intertextuality” originates from the Latin word “intertexto”, which means to 
intermingle while weaving. This term was coined by Julia Kristeva, a member of the 
Tel Quel school of French theorists, to designate the various relationships that a given 
text may have with other texts. These intertextual techniques include anagram, allusion, 
adaptation, translation, parody, pastiche, imitation, and other kinds of transformation. 
Though much has been said about Bellow’s novels, few critics have paid attention 
to the intertextual relations his novels bear. A careful examination will reveal that 
intertextuality is a primary feature in Bellow’s novels. Therefore, it is highly feasible to 
analyze Saul Bellow’s works from the perspective of intertextuality. Through a close 
study of intertextuality in Herzog and Ravelstein, this thesis will try to find out the 
sources that make his works powerful and meaningful and the changes of issues that 
Bellow concerned with throughout his writing career. It is his adoption of different 
intertextual techniques and media that makes his texts interweave with other texts and 
gives his novels unusual tension; it is his reiteration of themes and reference of ideas 
that maintain close relations within his own works; and it is his learnedness and its 
employment in intertextual writing that make possible all the inner and outer 
connections his novels keep. 
This thesis is divided into four chapters. The first chapter traces the development 
of intertextual theory and various techniques involved in an intertextual relation. 
Though intertextuality sprang from structualist and post-structualist movements, it is 
not a trademark of any of these schools of literary criticism; on the contrary, it is 
closely connected with several literary movements in Europe in the 20th century, such 
as Russian formalism, structuralism and post-structuralism. Several important figures 
in this field have made the main contributions to this theory. To understand this theory, 
we will study Bakhtin’s dialogism, Kristeva’s coinage of intertextuality, Roland 
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Bloom’s theory of influence. 
The second chapter examines intertextuality in Herzog and Ravelstein as well as 
comparison of intertextuality in both novels. It is found that in Herzog, the characters, 
plot, structure and genre are either “borrowed” from or related to those of other texts or 
resources; and that the same is true of Ravelstein. However, the two books differ in 
their media through which intertextuality takes its shape: in the former case, there are 
mainly three channels—shifting narrative persons, letters and notes; while in the latter, 
it is the conversations and memories that make up the stage for intertextual links to 
take off.  
The third chapter probes into the intertextual relations between the two texts, 
which are mainly manifested in the form of thematic references and echoing relations. 
It is observed that in the two “novels of ideas”, there are overlapping of ideas—quest, 
defending tradition, love, life and death, and Jewishness. What is more, Ravelstein 
echoes with Herzog in the issues of life paradox, pedantry and Reality Instructors. 
They also employ the same categories of images to enrich representation. 
The last chapter extends the discussion to intertextual writing and reading. As is 
shown in Herzog and Ravelstein, intertextuality features Bellow’s writing, which 
would hence be reasonably named intertextual writing. As a result, it is of great 
significance to give Bellow’s texts an intertextual reading. Besides, the functions and 
effects of intertextuality will be investigated. 
The thesis comes to the conclusion that Bellow’s texts are highly intertextual in 
the sense that they have abundant literary allusions, echoes and citations. His texts 
never lack autoreferences and therefore allow readers to explore the vast range of 
contextual materials. Through the case study of the two representative novels, it can be 
discovered that the previously constant pattern of Bellow’s fiction has been 
transformed to some extent. 
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LEAR: Nothing will come of nothing: speak again. 
—King Lear 
 
Saul Bellow (1915-2005) created a miracle in the English world of letters, not by 
the longevity of his writing career of more than 50 years, but by jumping the difficult 
hurdle of the Nobel Prize for literature. Unlike most other Nobel Prize winners, 
including Sinclair Lewis, William Faulkner, Ernest Hemingway and John Steinbeck, 
who tended to decline in writing production after they won the utmost prize in 
literature, Bellow wrote a number of books continuously after he attained the supreme 
fame in the writing world. He even published a well-received novel and also his last 
one—Ravelstein at the age of 85. Naturally, as a contemporary literary master, Bellow 
has drawn great attention from critics and scholars from all over the world and thus 
become one of the most widely studied novelists in America. 
As a significant figure in American literature whose stature can only be compared 
to that of Hemingway or Faulkner, Bellow had received a huge amount of critical 
attention. There is a special journal that focuses on Bellow study—Saul Bellow 
Journal, which came into being in as early as 1981. The publication of this journal was 
a landmark of Bellow criticism. Though Bellow was well known for his capability of 
provoking controversies—his attitudes toward black people and women are 
controversial and his selling out his friends and family in his novels is notorious, most 
of the criticisms he received are positive. Among the criticism he received are his 
contemporary writers’ praising words. John Updike praised Bellow for his insightful 
vision—“Bellow believes in the soul; this is one of his links with the ancients, with the 
great books” and claimed him to be “one of the rare writers” who take “mimesis a 
layer or two deeper than it has gone before” (Updike, 1982: 127). Norman Mailer, a 
literary rival, announced that Bellow had “the warmest imagination” of any writer in 
his generation (Guayum & Singh, 2000: vii). Many critics, such as Irving Howe and 
Harold Bloom, think highly of Bellow as a writer and in their eyes he is a prolific and 
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Saul Bellow had to say is of great significance” and that “his wide-ranging works, 
mixing comedy, high seriousness, and deep reflection among a colourful and 
full-blooded cast of character will always be an inspiration to those who read them” 
(Scotchie, 2005: 61). Simply put, Bellow and his work never escape critics’ attention. 
Among other issues, scholars have long recognized the universality of Bellow’s 
Jewish characters. Some critics view Bellow’s works from the perspective of their 
relationship with humanism, existentialism, modernism and other schools of thoughts. 
The result is the appearance of two keynotes of Bellow criticism—affirmation and 
accommodation—and the publication of a variety of critical books such as Quest for 
Salvation in Saul Bellow’s Novels (1994); Saul Bellow: the Problem of Affirmation 
(1978); Saul Bellow: in Defense of Man (1968) and so on. Some reviewers have 
emphasized the autobiographical elements. Some focus on the narrative and structure 
of Bellow’s novels. A few others explore the importance of the religious sense in his 
work; for instance, M. A. Klug notes that the heroes of Bellow’s later novels “all 
experience what Sammler calls ‘God Adumbrations’” (Klug, 1989: 192). 
Herzog is generally regarded as Bellow’s most accomplished novel. The book 
won its author four awards: the James L. Dow Award, the National Book Award, the 
Formenter Award and the International Literature Prize. It is a consensus that the 
publication of this novel symbolized the maturing of Bellow as a novelist. Some even 
say that with Herzog, Bellow emerges not only as the most intelligent novelist, the 
finest stylist of his generation, but also as one of the great thinker-novelists in 
American literary history. Such a hallmark novel has, naturally, received a wide range 
of critical attention.  
In Brendan Gill’s opinion, it is “a well-nigh faultless novel” (Gill, 1964: 221), and 
Malcolm Bradbury thinks it is Bellow’s “most conclusively expressed and densest 
book” that gives “the fullest and most explored presentations of modern experience we 
have” (Bradbury, 1965: 296-78). It has also received invectives, such as Richard 
Poirier’s forceful charge in Partisan Review that Bellow’s novel was “insufferably 
smug and riddled with sophomoric tag lines” (Poirier, 1965: 264-71), and others think 
it’s too “soft, mushy and sweet” and still others find it “undisciplined”. According to 
Jonathan Wilson, before the 1990s, there were mainly three stages of Herzog critical 
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